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We wish to acknowledge this land on which the University of Toronto operates. 
For thousands of years it has been the traditional land of the Huron-Wendat, 
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Today, this meeting place is still the home to many Indigenous people from across 
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Wind Ensemble: Disparate Places 

Gillian MacKay, conductor 
Brendan McLean, graduate student conductor 

PROGRAM 


Just Flyin’ (2015) Julie Giroux 

(b. 1961) 

Brendan McLean, graduate student conductor 

Lake Superior Suite (2018) Cait Nishimura 

(b. 1991, BMus ‘14) 

i. Pancake Bay 

ii. Pukaskwa 

iii. Sleeping Giant 

iv. Neys 

v. Agawa Bay 

Premiere Performance 

Concerto for Wind Orchestra (1960) 

i. Tempo giusto 

ii. Lento 

iii. Animato 

Ara Batur (2008) Sigur Ros 

arr. David Vickerman 

University of Toronto Women’s Chorus 
(Tracy Wong, conductor) 

Intermission 


Colin McPhee 
(1900-1964) 


Hary Janos Suite (1926) Zoltan Kodaly 

(1882-1967) 

i. Prelude: The Fairy Tale Begins 

ii. Viennese Musical Clock 

iii. Song 

iv. The Battle and Defeat of Napoleon 

v. Intermezzo 

vi. Entrance of the Emperor and his Court 


Strings of the UTSO 
(Uri Mayer, conductor) 
Richard Moore, cimbalom 





WIND ENSEMBLE 


FLUTE 

Ricci Ebron 
Tyler Hastings 
Sierra Kim 
Sarah Pollard* 

Noah de Verheyen 
Sophia Wang+ 

OBOE 

Meredith Liu 
Simon McNamee 
Kira Shiner 

CLARINET 

Mary-Anne Barter 
Andrea Chan 
Jason Han 
Bruce Luo 
Kevin Vuong 
Jonathan Wong* 

BASSOON 

Eric Belanger 
Gabrielle Eber 
Rae Pauze 

SAXOPHONE 

Samuel Chen 
Christopher Jones 
Yao Lu* 

Jesse Ma 

Kevin Shen (Hary Janos) 
Nicole Tse 

HORN 

Simon Au-Yeung 
Gabriel Conquer 
Paolo Rosselli 
Kiersten Singh 
Paige Summach* 


TRUMPET 

Daniel Barak 
Adel Boufama 
Harrison Venables* 
Charlie Watson 
Ben Yoon 
Jonathan Yuen 

TROMBONE 

Alexander Allsopp 
Jack Gagner 
Thomas Garrick*+ 
Aaron Tenn-Miller 

EUPHONIUM 

Carter Friesen 
Aaron Tenn-Miller+ 

TUBA 

Henry Paterson 
Jim Xu 

DOUBLE BASS 

Mikka Choi 
Matthew Girolami 

PERCUSSION 

Julia Araiche 
Andrew Gordon Bell 
Britton-Rene Collins 
Shaked Danieli 
Adam Kaleta* 

Nicola Loghrin 
Lian McMillan 
Jacob Valcheff 

ELECTRIC BASS 

Paul Nemec 

PIANO 

Michelle Lin 

CELESTA 

Aisa Sayama 


HARP 

Myriam Blardone 

UofT Women’s Chorus 

Maddy Battista 
Alexandra Carroll 
Ana Isabella Castro 
Barrios 

Amelia DePiero 
Breanne Dharmai 
Julia Frodyma 
Alexandra Hetherington 
Avery Lafrentz 
Lauren Levorson-Wong 
Danielle Nicholson 
Emily Ninavaie 
Laura Packer A 
Tessa Prasuhn 
Erica Simone 
Olivia Spahn-Vieira 
Charis Wong 
Erika Wood 
Marie Vaduva A 

UTSO Strings 

VIOLIN I 

James Park, 
concertmaster 
Aaron Cheung 
Andrew Dicker 
Gemma Donn 
Jamie Godber 
Adrian Irvine 
Sarah Murley 
Vilma Su 
Lucy Warren 
Saba Yousefi-Taemeh 
Kyle Yuen 

VIOLIN II 

Olga Rykov, principal 
Justin Azerrad-Kendall 


Randy Lei Chang 
Thea Coburn 
Madeleine Kay 
Venjamin Law 
Cassandra Leshchyshyn 
Matthias Ng 
Ryan Shen 

VIOLA 

Wing-Sun Man, principal 

Kevin Michael Belvedere 

Shreya Jha 

Vena Lin 

Siyuan Liu 

Clara Nguyen-Tran 

Emily Rekrut-Pressey 

CELLO 

Kevin Stephen Odorico, principal 

Christopher Chan 

□via Coburn 

Dominic Kim 

Michelle Liu 

Mi So Mok 

Brendan Rogers 

Ivan Shiu 

Madeleine Smith 


DOUBLE BASS 

Peter Eratostene, principal 
Chiara Culmone 
Matteo Ferrero-Wong 
Matthew Girolami 
Shaun Rogers 
John Macrae VanDuzer 

*section leader 
+ensemble manager 
A alumni 


MacMillan Theatre 

Ian Albright, 
Technical Director 

Les Stockley, 
Technical Assistant 

Bob Dunkin, 
Production Assistant 


Performance Collection 

Karen Wiseman, Librarian 




PROGRAM NOTES 


Just Fly in’ 

Julie Giroux is an Emmy award¬ 
winning American composer with 
dozens of original orchestra and wind 
ensemble compositions to her name. 
Having studied with John Williams, 

Jerry Goldsmith and Bill Conti, she is 
known as a prolific composer of film 
and television music. Giroux composed 
the music for the mini-series North and 
South and for films such as Karate Kid 
II and White Men Can’t Jump. She has 
also created arrangements for Celine 
Dion, Paula Abdul, Dudley Moore and 
many other notable artists. Just Flyin’ 
was commissioned by the Tara Winds, 
a semi-professional symphonic band 
based in Atlanta, Georgia. Tara Winds' 
director Andrea Strauss presented Julie 
Giroux with a very specific list of criteria 
for the work: careening woodwind 
lines, wildly fluctuating dynamics, and 
a chaotic opening and finale. Giroux 
delivers all of these in spades, treating 
the listener to a whirlwind of driving 
syncopations, blistering sixteenth note 
runs, and soaring lyrical melodies. 

Program note by Brendan McLean. 

Lake Superior Suite 

Lake Superior Suite is a five-movement 
piece for wind band, inspired by the 
landscapes of five provincial and 
national parks on the north shore 
of Lake Superior. The piece was 
conceptualized during camping trips 
at each of the parks, and was finalized 
during the 150th anniversary of 
Canada’s confederation. The creation 
of this work was intended, in part, to 
expose listeners and performers to 
local natural wonders through music. 
The opening movement, Pancake 
Bay , depicts endlessly flowing 


waves, soaring birds, peaceful rays 
of light, and the first glimpse of the 
vastness of Lake Superior. Through 
meter changes and driving ostinatos, 
Pukakswa represents the sense of 
wonder, adventure, and determination 
involved in hiking precarious cliffs to 
breathtaking views. Sleeping Giant’s 
disjunct melodies, shifts in timbre, 
and unexpected rhythmic patterns 
represent the diverse wildlife and 
jaw-dropping vistas in the park. The 
gradual build in Neys evokes feelings 
of destruction, anguish, and yearning 
for peace. The final movement, Agawa 
Bay , portrays the serenity of calm 
evening water, and the mixed emotions 
about returning home after a life¬ 
changing journey. 

Program note by Cait Nishimura. 

Concerto for Wind Orchestra 

Canadian-born composer and pianist 
Colin McPhee was an expert in the 
music of Bali, and is considered to 
have been an early pioneer in the 
field of ethnomusicology. Bewitched 
by recordings of Balinese music 
he borrowed from his friend Harry 
Cowell, he eventually moved to the 
island from 1931-1938. His detailed 
study of his time there resulted 
in several books: A House in Bali 
(1946, 1981), the children’s book A 
Club of Small Men (1947) and the 
authoritative volume Music in Bali 
(1957, 1976). His few subsequent 
compositions were all coloured with 
Balinese harmonies and timbres, 
reflecting metallophone gamelans, 
gongs, cymbals, bells, drums, flutes 
and rattles. McPhee’s efforts provided 
the West’s first meticulous study of 
Balinese music, and his text Music in 


Bali is still considered an important 
work in the field. The Concerto for 
Wind Orchestra was commissioned by 
Robert Austin Boudreau for his youth 
band, the American Wind Symphony. 

It was one of the last works McPhee 
completed before his death. Seventy 
years later, musicians are rightly 
grappling with issues of sensitivity to 
cultural appropriation. It is reasonable 
to acknowledge that McPhee did make 
use, in this music, of sonic idioms, 
scales, and timbres that were not of his 
own culture. At the same time, given 
McPhee’s whole-hearted respect for 
Balinese culture, and the significance 
and care of his ethnographical work, 
we invite you to view this work as a 
celebration of and homage to a culture 
he adored, created with the intention of 
sharing his delight and expertise with 
the young musicians of his own culture. 

Program note by Gillian MacKay. 

Ara Batur 

Sigur Ros is an Icelandic avant-garde 
rock group founded in 1994, known for 
its ethereal minimalism. Jonsi Birgisson, 
the lead singer and guitarist, is easily 
recognized by his signature high- 
falsetto vocals. Since their founding, 
Sigur Ros has released seven albums 
and has been nominated for over a 
dozen music video awards. In 2003, 
they won an MTV Europe Music Award 
for best video and in 2013 they won 
a UK Music Video Award. Originally 
released on their 1997 debut album 
Von, Ara Batur was arranged for wind 
ensemble by American conductor 
David Vickerman. The lyrics depict 
the struggle and untimely death of a 
loved one. The stanzas of the poem 
are each led by soloists, starting with 


the french horn, trombone, flugelhorn, 
and bassoon, and gradually building 
into a moving, chorale-like statement 
by the whole band. The bassoon solo, 
scored in the extreme upper register, is 
a representation of the syllables sung 
by Birgisson in the original work. The 
band calls these syllables “Hopelandic,” 
an invented gibberish language that 
mimics an instrument. 

(French horn solo) 

You tried everything 

Yes, a thousand times 

Experienced enough 

Been through enough 

But you it was who let everything 

Into my heart 

and you it was who once again 
Awoke my spirit 

I parted, you parted 

(Trombone solo) 

You stir up 

Emotions 

In a blender 

Everything in disarray 

But it was you who was always 

There for me 

It was you who never judged 
My true friend 

I parted, you parted 

(flugelhorn solo) 

You sail on rivers 
With an old oar 
Leaking badly 

You swim to shore 
Pushed the waves away 
But to no avail 

You float on the sea 
Sleep on the surface 
Light through the fog 

Program note by Brendan McLean. 


BIOGRAPHIES 


Hary Janos Suite - Zoltan Kodaly 

Hary Janos was originally written 
and premiered as a comic opera by 
Hungarian composer Zoltan Kodaly 
in October of 1926. The instrumental 
suite is a widely-performed adaption 
by fhe composer in six short 
movements: a prologue and epilogue 
and four middle sections representing 
the wildly hyperbolic adventures of 
the war hero Hary Janos. 

The suite is a series of vignettes 
that describe the (alleged) exploits 
of Hary Janos, who is seated in a 
village pub regaling the patrons with 
his stories. The story of the fictitious 
Hungarian veteran goes as follows: 
Napoleon’s wife Marie Louise falls 
in love with Hary and takes him to 
Vienna. Napoleon’s minister, who 
himself is in love with Marie Louise, 
declares war on Austria. Hary single- 
handedly defeats the armies of 
Napoleon and Marie Louise grows 
even more attached to her new lover. 
Hary’s heart, however, still lies with 
his home-village sweetheart Orzse, 
leading him to reject the empress and 
the lavish lifestyle he could have had 
as her husband. 

The dreams and ambitions of the 
protagonist can be thought of, in 
some sense, to represent the longing 
of the people of Hungary for freedom 
and independence during the early 
20th century. The audience is invited 
to listen for the musical “sneeze” 
that happens at the opening of the 
prologue. In Hungarian culture, a 
statement is seen to be truthful when 
a sneeze happens as a statement is 
made. 

Program note by Brendan McLean. 


Gillian MacKay is Professor of Music 
of the University of Toronto, where 
she conducts the Wind Ensemble 
and teaches conducting. MacKay 
has an active professional career as a 
conductor, adjudicator, clinician and 
trumpeter. She has conducted honour 
ensembles throughout Canada and 
the United States, and is Associate 
Conductor of the Denis Wick Canadian 
Wind Orchestra. MacKay has 
adjudicated Canadian band festivals at 
local, provincial and national levels in 
Canada, and has conducted honour 
bands and judged competitions in the 
U.S., Singapore, Thailand and Korea. 

MacKay enjoys presenting clinics and 
workshops at provincial and state 
conferences in Canada and the United 
States, and is known for her work on 
the relationship between conducting 
and mime. Currently, she is investigating 
the application of the Michael Chekhov 
acting technique to movement and 
meaning in conducting. 

Recognized as a conducting 
pedagogue, Dr. MacKay leads the 
University of Toronto Wind Conducting 
Symposium each July, and has been 
the guest instructor at other symposia 
in Canada and the United States. She 
holds degrees and diplomas from 
the University of Lethbridge, McGill 
University, the University of Calgary and 
Northwestern University. 

Raised by music educator parents, 
music has been a fixture in Brendan 
McLean’s life from his earliest days. 
After completing his Bachelor of Music 
and Bachelor of Education at the 
University of Saskatchewan, he moved 
to Manitoba, where he taught band and 


jazz band for nine years at the middle 
and high school levels. He is currently 
on leave from a teaching position 
in Pembina Trails School Division, a 
school district known across Canada 
for its excellence in music education. 
Concert bands under McLean’s 
direction have earned honours at 
many festivals, including Outstanding 
Performance awards at the Winnipeg 
Optimist International Band Festival. 
The Wind Ensemble at Henry G. Izatt 
Middle School, of which McLean was 
the director, has been one of a small 
number of middle years ensembles 
invited to perform at the Canadian 
Rocky Mountain Festival in Banff. 
Brendan McLean is excited to be 
starting his Master of Music at the 
University of Toronto where he is 
currently studying wind conducting 
with Dr. Gillian MacKay. 


Cait Nishimura is a Canadian 
composer and music educator based 
in Toronto, Ontario. Described as 
having a “refreshing buoyancy,” her 
music uses minimalist patterns, simple 
yet lush harmonies, and themes that 
linger in listeners’ minds, drawing 
inspiration from the beauty of the 
natural world. Nishimura strives to 
present contemporary concert music 
that is accessible and approachable 
by musicians of all levels. Her work 
for wind band, Chasing Sunlight, 
was selected as the winner of the 
2017 Canadian Band Association 
Composition Competition, and has since 
been added to the Music Fest Canada 
national syllabus. Cait Nishimura holds 
undergraduate degrees in music and 
education from the University of Toronto. 
Her work is regularly programmed and 
commissioned by ensembles across 
North America, where she is in demand 
as a visiting composer and educator. 


Want to stay informed of our 
upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 


BLOORST. 

CULTURE 

CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





